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context as well as a sense of urgency 
and advocacy. The legacy of Letting 
Space is greater than its parts – the 
book makes clear its progression into a 
long-lasting inquiry into how cities can 
evolve and adapt, and better serve the 
people who live in them. 
     There is something of the child 
in the work of Len Lye—all that 
exploration of and fascination with 
motion, the respect for the old 
brain and its spontaneity, as well 
as his propensity for onomatopoeic 
neologisms—so a themed art activity 
book for kids seems like a natural step 
for the Govett-Brewster Art Gallery 
/ Len Lye Centre. Developed by 
Rebecca Fawkner, the educator at the 
Taranaki institution, Ziggle! The Len 
Lye Art Activity Book brings together an 
enjoyable set of exercises and activities, 
interspersed with facts about Lye’s life 
DQG�LGHDV�DERXW�DUW��7KH�ERRN�EHQHÀWV�
from the variety of Lye’s pursuits, 
VR�WKDW�ÀOP��GUDZLQJ��GRRGOLQJ��
sculpture and extreme science inspire 
VXFK�WKLQJV�DV�PDTXHWWHV��ÁLS�ERRN�
animation, story-boarding, poetry 
interpretation, nature hunts, music 
making, and playing the Exquisite 
Corpse game. Lye was inventive, 
inquisitive and irrepressible; qualities 
that align him perfectly with the 
modern child, for whom this activity 
book could become quite a manifesto.
     The propagation, appreciation, 
reproduction and celebration of 

ÁRZHUV�DOO�RFFXS\�D�VHULRXVO\�HQGXULQJ�
role in life and art. Only Te Papa could 
KDYH�EURXJKW�WRJHWKHU�WKH�WHDP�RI�ÀYH�
editors—Carlos Lehnebach, curator 
of botany; Claire Regnault, curator of 
histories and cultures; Rebecca Rice, 
curator of historical New Zealand art; 
,VDDF�7H�$ZD��FXUDWRU�PăWDXUDQJD�
0ăRUL��5DFKHO�<DWHV��FXUDWRU�RI�3DFLÀF�
Cultures—of Flora, and they in turn 
have called on their wide networks 
of writers, colleagues and experts to 
contribute to this large, entertaining, 
informative and addictive volume. 
There are over 400 objects pictured 
and described—each receives a 
page, with an image and a short 
interpretative text; only Te Papa could 
have brought together this range and 
interdisciplinary mix of subjects. A 
cynic might accuse those behind the 
book of targeting the Yates crowd at 
&KULVWPDV�WLPH��DQG�LW�ZLOO�ÀQG�LWV�ZD\�
under many trees in late December, but 
this book is bigger, better and longer-
lasting than a sumptuous turkey 
dinner; it will amply satisfy appetites 
for the rest of this and future years.
     Under the auspices of Antarctica 
New Zealand artists have been visiting 
the frozen continent for quite a few 
years. Artists in Antarctica brings 
together the responses of 36 of those 
who have been. A couple of essays 
RͿHU�DQ�LQLWLDO�RYHUYLHZ��EXW�WKH�PHDW�
of this handsome production is the 
contributions of the artists who feature. 

Each is allocated 4–10 pages; they 
write of their experience in Antarctica 
and present the work around their 
trip there. They are a mixed bunch of 
individuals who, together, present a 
complex and multi-faceted portrait of 
the arts in this country. Together, they 
LQ�WXUQ�RͿHU�D�SRUWUDLW�RI�WKH�SODFH�
they visited that goes beyond any 
traditional encyclopedic depiction. 
Photographers, sculptors and painters 
are joined by poets, composers, 
designers and choreographers to create 
a legion of images and impressions 
that inspire wonder, surprise and 
curiosity. 

Albatross Neck brings together the 
work of two longtime colleagues, 
Nigel Brown and Denys Trussell, in 
an absorbing book of images, poetry 
and prose. A range of Brown’s images 
are from a 2015 exhibition of the same 
name at Auckland’s Artis Gallery, to 
which Trussell responds with a series 
of poems, each paraphrasing Brown’s 
canvas. A dialogue ensues between 
word and image; parallels become 
extrapolations, and the mind of the 
reader, like the hand of the artist 
DQG�WKH�SHQ�RI�WKH�SRHW��WDNHV�ÁLJKW��
The concept behind the show was 
that Brown translocated the English 
romantic poets (Coleridge, Keats, 
Wordsworth, Blake, etc.) into the 
landscape and vernacular structure 
of his Southland home, creating 
achronological, nonlinear narratives 
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of space, time, knowledge, technology 
and environment. His paintings and 
7UXVVHOO·V�SRHPV�EHQHÀW�IURP�WKH�
scrutiny that the printed page allows, 
and it is a pleasure to spend time with 
the skills of both artists. The second 
half of the book is a long-form learned 
essay, in which Trussell examines 
the work of the poets in Brown’s 
pictures and relates them to twenty-
ÀUVW�FHQWXU\�$RWHDURD�1HZ�=HDODQG��
Exceptionally well designed and 
printed, Albatross Neck�RͿHUV�D�UDUH�
intellectual challenge and subsequent 
reward. 
    The rewards of Helen Beaglehole’s 
/LJKW�	�5HÁHFWLRQV are many and rich. 
Her book is a tour through the Karori 
house that she and her Wellington-
based extended family have lived 
in for many years, in which she 
highlights the aspects of it that mean 
so much to her. This is the author’s 
thirteenth book—she has written for 
children, as well as historical studies 
of New Zealand’s lighthouses and 
UXUDO�ÀUH�ÀJKWLQJ��+HU�KXVEDQG�7LP�
was chancellor of Victoria University 
and was pivotal in building the 
university’s art collection; in Light & 
5HÁHFWLRQV they connect with the best 
of Wellington and beyond. Beaglehole 
writes with wit, a warm restraint and 
the kind of perception that comes from 
decades of living with and looking 
at the things around her—books, art, 
furniture, curtains, rugs, windows, 
views, weather, sunlight, other people. 
)RU�DOO�WKH�VWXͿ�WKDW�VXUURXQGHG�DQG�
sustained the Beagleholes there is a 

commonality and New Zealandness to 
the lives glimpsed in these pages: love, 
laughter, the work required to make a 
wooden villa last and adapt, tables set 
IRU�&KULVWPDV��JHWWLQJ�ROGHU��VDQGÁLHV�
in Golden Bay, the tricks of memory, 
the details that stick in your mind 
from childhood, sofas that remain 
in a particular room because they 
GR�QRW�ÀW�RXW�WKH�GRRU��%HDJOHKROH·V�

appreciation of the art in her rooms 
is particularly astute and clear-eyed; 
Matthew O’Reilly’s photography is 
beautifully subjective and expressive, 
delighting in angles and hues. This is a 
one-sitting tour de force that transports 
you, dreamily and with gentility and 
charm, to a home in the Wellington 
hills; a return visit can be facilitated 
quite easily by a repeat reading.

(opposite) The west-facing kitchen 
extension at the Beaglehole home. Richard 
Killeen’s Animals is on the rear wall 
(Photograph: Matthew O’Reilly)
(right) NIGEL BROWN  
William Blake Reading in Fiordland 2013 
Ink & acrylic on paper, 760 x 560 mm.
(below) DESMOND BOVEY
Golden olearia Olearia nummulariifolia
Ink on paper


