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by CHRIS MOORE

Carol Markwell’s robust biog-
raphy of writer and penal 
reformer Blanche Baughan 
(1870-1958) begins at a crack-
ing pace. Murder, madness 

and an unexplained death in Victorian 
England lead us into ENOUGH HORIZON: 
The life and work of Blanche Baughan 
(The Cuba Press, $40). The young English-
woman’s sedate middle-class life was 
perhaps haunted by a family history, 
which included her maternal grandfa-
ther’s murderous insanity, her mother’s 
mental deterioration and her father’s 
mysterious death in 1880. Markwell 
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The pioneer whose 
poetry flourished only 
briefly but helped 
us find our voice.

Shooting 
star

by ANN PACKER

A flurry of bilingual books 
offers Kiwi kids new options 
to add to old favourites already 
in English. Joining te reo 

versions of The Very Hungry Caterpillar 
(Huia), Diary of a Wimpy Kid (Puffin) and 
The Noisy Book (Gecko) is TE HIPO HUNA, 
Karena Kelly’s translation of New Zea-
lander Juliette MacIver’s award-winning 
That’s Not a Hippopotamus, due out from 
Gecko.

Wainuiomata author and educator 
Dahlia Malaeulu had a ball when Te 
Papa invited her to create a bilingual 
board book to coincide with its Tangata 
o le Moana exhibition. ASIASIGA ‘I LE 
FALEMATA‘AGA I TE PAPA/GOING 
TO TE PAPA, (Te Papa Press, $20), her 
behind-the-scenes exploration, uncov-
ered everyday Samoan cultural artefacts 
(measina) that Palangi children will 
also relate to: from the salu broom Nana 
uses to shoo the cat away to the fly whisk 

and orator’s staff made famous by poet 
Selina Tusitala Marsh. Meanwhile, One 
Tree House has released the second of 
Malaeulu’s MILA’S MY 
GAGANA series, which 
combine Sāmoan and 
English in an upside-
down, back-to-back 
arrangement.

KEI TE AHA NGĀ 
KARAREHE? / WHAT 

A bevy of bilingual 
hippopotamuses 
and other animals.

Magic 
mirrored
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 by DAVID HILL

If you see the list of contemporary NZ 
authors as a trade guild, then David 
McGill is one of its sturdiest artisans. 

He’s been head-down for decades, produc-
ing an equally sturdy succession of fiction, 
journalism, local history, Kiwiana, even 
lexicography, much of it through his Silver 
Owl Press. This is his sixth Dan Delaney 
thriller. DD is now old enough to wear an 
RSA golf shirt, and he snores a lot at night. 
With various family, he’s in 1980s Sydney 
this time, so there’s much decade detail, 
including clandestine meetings between 
PMs Hawke and Lange, Kiri Te K in lace 
gloves launching a Kiwi Sav Blanc at the 
Opera House, Anzus exercises, the USS 
Buchanan (remember?). Even flamboyant 
Carmen has a strut-on part.

The principal protagonist now is DS 
Maria Kikowski, once Maria Delaney, 
who starts off bound and blindfolded in a 
white room. Even before that, a longboard 
towing a limpet mine is paddled towards 
“the massive black slab” of a warship, and 
bullets thump into a body. You never feel 
short-changed in a McGill mystery.

Multiple family tensions bubble in 
the background, and sometimes the 
foreground. A cornucopia of characters, 
some more like caricatures, spills forth. 
A funeral is violently invaded; a bunch of 
marines invade a hospital ward; heavies in 
black T-shirts snarl past. The clergy play 
a prominent part, while our PM handles 
physical coercion better than his Aussie 
counterpart. 

It’s all related in the author’s character-
istically clear, brisk prose, which seems to 
have become a touch more adjectival than 
usual. Characters exchange inventive 
insults and wisecracks; a couple of them 
offer set speeches.

A different place and time, but much the 
same mix as previous Delaney adven-
tures. Much the same 
satisfaction as well. 
More generations and 
misadventures stretch 
ahead. l

THE CONVICT STAIN, 
by David McGill (Silver 
Owl, $30)

proposes that a history of mental illness 
might conceivably explain Baughan’s fear 
of having children and apparent determi-
nation to remain single. 

What is undeniable is that the woman 
who graduated from London University in 
1891 with a BA Hons possessed 
sufficient reserves of character 
to survive and endure long 
after emigrating alone to a new 
life in 1900. Baughan had writ-
ten (and published) poetry since 
1898, but her early New Zealand 
poems and short stories were 
arguably the first to reflect a 
truly authentic Kiwi voice. In 
short, Baughan was a ground-
breaking poet.

The power and resonance 
of The Old Place (1902) is a universe away 
from the “Maoriland Fairy Tales” school 
of verse. Young Hotspur bounces along 
fuelled by youthful rebellion, and her later 
poems, including the 1908 collection Shin-
gle-Short: And other verses, are distinctively 
sinewy reflections of early 20th century 
New Zealand. A Bush Section still deserves 
its status as one of the best New Zealand 
poems ever written (“Logs, at the door, 

by the fence; logs, broadcast over the pad-
dock; / Sprawling in motionless thousands 
away down the green of the gully”.) 

Markwell’s biography places the 
timeless qualities of Baughan’s 
verse alongside her short stories 

and travel pieces. But after three volumes 
of acclaimed verse, she suddenly stopped 

writing poetry. Markwell 
offers several explanations, 
ranging from a serious illness 
to a spiritual awakening when 
Baughan became a disciple of 
the Hindu Vedanta movement. 
Although she continued writ-
ing travel pieces and essays, the 
poetic voice fell silent.

The author explores 
Baughan’s subsequent 
life, one filled with social 
campaigns (notably prison 

reform), her friendships and life in the 
close-knit community of Banks Peninsula 
and Akaroa. She even briefly became 
a local body politician. The biography 
provides a warmly affectionate and care-
fully researched portrait of an inspired 
and inspiring woman, but it is still a book 
of two halves where the second serves to 
highlight what New Zealand lost when the 
poet’s voice fell silent. l

ARE THE ANIMALS DOING? by Te 
Ataakura Pewhairangi, photographs 
by Jane Ussher, (MUP, $23). This bilin-
gual board book featuring the Glauser 
whānau cuddling every small animal you 
can think of, from rāpeti to kune kune 
piglet, has enormous appeal. There’s a te 
reo-only version, too.

KORO/POPS, by Gavin Bishop, Gecko 
Press, $18. Following on from Mihi, a final-
ist in this year’s children’s book awards, 
this double set from the award-winning 
children’s book author and illustrator – 
told mostly through feet, hands and heads 

– distills his own years of experience as a 
father and grandfather into the simplest 
of stories about a granddad and his moko 
assembling their sandwich lunch. The 
te reo version is especially lyrical; both 
work equally well with preschoolers.

I TE TIMATANGA/IN THE BEGINNING 
(20th anniversary edition), Scholastic, 
$20. The late Peter Gossage’s text and 
illustrations remain the go-to retelling of 
the Māori creation story. Inspired by his 
career in TV and museum display, Pākehā 
Gossage wrote and illustrated this, plus 
a raft of other titles, for his five children 
with Māori wife Josephine Haddon. The 
late Dame Kāterina Mataira translated 
the text. l

Timeless quality: Blanche Baughan. Blast from 
the past

Karena Kelly, far left; Dahlia Malaeulu.


